
Ka
kas

ahe
b says

 

Jia
sin

gh
 

,"yo
u sold

 a 
wom

an 

to
 

them
 to

 
do

 
so. ... 

It
 

is
 

pro
ved

 by
 

the 

co
nv

ers
ati

on
 

be
tw

een
 

Ka
ka

sah
eb

 and 

Jai
sin

gh
. kno

w that
 he

 
him

sel
f has 

bec
om

e 

a 
part

 of
 

such
 

de
gra

da
tio

n 

soc
iety

. 

the 

de
gr

ad
ati

on
 of

 
mo

ral 

val
ues

 in
 

mo
der

n 

wo
rld but he

 
doe

s not 

ze
no

do
.3

45
17

26
 

ht
tp

s:/
/d

oi
.or

g/
10

.52
81

/ D
OI:

 

suf
fer

 by
 

sel
fis

h, 

ma
lic

iou
s and 

hy
po

the
tic

al mal
e 

ch
au

vi
ni

sti
sts

. 

ch
ar

ac
te

ris
tic

 

su
ffe

rin
g of

 
the 

Ind
ian

 

mi
dd

le cla
ss 

wo
ma

n 

mad
e to

 and 

se
llin

g of
 

trib
al 

wo
me

n. 

Te
nd

ul
ka

r use
s the play
 to

 
dw

ell on
 

the 

this
 

m
al

e-
do

m
in

at
cd

 

wo
rld

. The play
 

dea
ls wit
h the 

iss
ue

s of
 

bu
yin

g 

sold
 

awa
y in

 
the 

fles
h 

ma
rke

t and 

bei
ng

 a 
vic

tim
 of

 
sex

ua
l 

sla
ve

ry in
 The play

 

Ka
ma

la 

is
 

the 

sto
ry of

 
an

 
un

fo
rtu

na
te 

wo
ma

n 

Ka
ma

la,
 

201
9, pp. 1-3

. 
En

gli
sh

, vol.
 7,

 
no. S1, 

Int
ern

als
 

Jo
urn

al o
f 

K
am

al
a."

 
Sh

an
la

x 
in

 
Vij

ay 
Te

nd
ul

ka
r's

 Ka
li, A

. 
"G

en
de

r Bia
s 

po
int

s out the 
'dr

aw
ba

ck
s of

 
in

ve
sti

ga
tiv

e 

jo
ur

na
lis

m
'. 

the 

ma
in 

foc
us of

 
the 

pla
y. 

He
re he

 
dea

ls wit
h the 

cu
rre

nt 

iss
ue

s and 

in
ter

pr
eta

tio
ns

. 

An
oth

er 

vie
we

r may 

co
ns

ide
r 

ins
tan

t 

jou
rn

ali
sm

' as
 

the
me

 

of
thi

s 

pla
y. But 

int
en

se
 

rea
din

g 

bri
ng

s to
 

the 
su

rfa
ce

 

som
e 

mo
re 

A
t 

the firs
t 

gla
nc

e. 

'D
eg

rad
ati

on
 of

 
wo

me
n in

 
Ind

ia' 

see
ms

 to
 

be
 

the 

In
 

the play
 

Ka
ma

la, 

Te
nd

ulk
ar 

ex
po

ses
 

sev
era

l 

the
ma

tic
 

co
nc

en
s. 

C
ita

tio
n:

 Im
pac

t 
Fa

cto
r: 

4.1
10 

ISS
N:

 
23

20
-2

64
5 

Ye
ar:

 
201

9 
Mo

nth
 :

 
July

 S
pe

cia
l 

Issu
e 

: 1 

and 
wi

fe.
 

jo
ur

na
lis

ts and the 
ten

uo
us 

re
lat

io
ns

hi
p that

 

exi
sts

 

be
tw

ee
n 

a 
hu

sba
nd

 upp
er 

mi
ddi

e 

cla
sse

s but also
 at

 
the 

ram
pa

nt 

co
rru

pti
on

 

am
ong

 the 

use of
 

sat
ire

 in
 

ord
er to

 
sco

ff not onl
y at

 
the 

hy
po

cri
sy

 of
 

the 
urb

an 

jou
rn

ali
st 

ag
ain

st 

Jai
sin

gh
 as

 a 
man

. In
 

Ka
ma

la,
 

Te
nd

ulk
ar 

ma
kes

 

jou
rna

lis
m of

 
Ka

kas
ahe

b 

aga
ins

t that of
 

Jai
sin

gh
 and 

fin
ally

 as
 a are 

In
tr

od
uc

ti
on

 

Vo
lum

e :7
 

T
am

iln
al

u Wa
voo

 

IV
aje

eh
a 

Wo
men

 's
 

Co
lle

ge
 of

 
Arts

 
and 

Sc
ien

ce OP
EN

 
AC

CE
SS

 

As
sis

tan
t 

Pr
ofe

sso
r, 

De
pa

rtn
en

t of
 

En
gli

sh 

M
rs

.A
.K

al
i 

Ka
m

ala
 

Ge
nd

er Bia
s in

 
Vi

jay
 

T
en

du
lk

ar
's 

Int
ern

ati
on

al 

ex
po

sur
e of

 
kam

ala
 in

 
the 

pre
ss 

co
nfe

ren
ce

 

Jai
sin

gh
 

wa
nts 

to
 

pro
ve thi

nk
s 

wha
t will
 

hap
pen

 to
 

Ka
ma

la afte
r this
 

ex
po

su
re

.T
hr

ou
gh

 the 

he
 

doe
s not hav
e any 

sym
pa

thy
 for the 

wo
ma

n 

Ka
ma

la. Jad
av 

nev
er 

by
 

exp
osi

ng the 
trib

al 

wom
an 

in
 

the 
pre

ss, he
 

des
ires

 

only
 

pub
lici

ty. 

buy him 

a 
pro

mo
tio

n in
 

his job and 
rep

uta
tio

n in
 

his 
pro

fes
sio

na
l life.

 tre
ats

 the 
wo

me
n 

pu
rch

as
ed

 

from
 the 

fles
h 

ma
rke

t as
 

an
 

ob
jec

t that
 can 

The play
 

pre
sen

ts 

a 
self

-

see
kin

g 

jou
rna

lis
t, 

Jai
sin

gh Jad
av who 

jux
tap

os
ed

 and 

co
mp

are
d. For 

exa
mp

le 

: 
Sa

rita
 

aga
ins

t 

Ka
ma

la, 

all 
the

ma
tic

 

poi
nt in

 
it. 

Po
int

, 

co
un

ter
 

po
int

, all the 
the

ma
tic

 

co
nc

ern
s sen

se tha
t 

the
re is

 a 
nic

e 

bl
en

di
ng

 and at
 

the 

sam
e 

tim
e the 

ba
lan

ce
 of

 of
 

vie
w. The play

 is
 

an
 

ide
al 

pro
of of

 
Te

nd
ul

ka
r's

 

dra
ma

tic
 art in

 a 

ap
pla

use
 

from
 

eve
ry 

res
pec

t and 
pa

rti
cu

lar
ly from

 the 
the

ma
tic

 

poi
nt Vij

ay 

Te
nd

ulk
ar'

s 

Ka
ma

la 

dem
and

s and 

de
ser

ve
s 

a 
spe

cia
l 

Jou
rna

l o
f 

En
gli

sh 

SH
AN

LA
 



2 

Mo
rap

pur
 

Kon
gu 

Col
lege

 of
 

Arts
 and 

Sci
enc

e, 

Mo
rapp

ur 

trul
y 

rev
eal

s that she is
 

awa
ken

 

aga
ins

t the 
dom

ina
nce

 and 

hyp
ocr

isy
 of

 
her 

hus
ban

d. She fee
ls that

 she is
 

pu
rch

ase
d like

 

Ka
ma

la and that
 

too,
 

leg
ally

. Her 

con
ver

sat
ion

 

with
 

Ka
kas

abe
b 

C
on

cl
us

io
n Jad

ha
v. 

Th
ou

gh
 this
 

thre
e 

ch
ara

cte
rs 

Te
nd

ulk
ar 

rev
eal

s the 
co

nd
itio

n of
 

wo
ma

n in
 

free
 

Ind
ia. Th

ese
 

thr
ee 

wo
me

n 

ch
ar

ac
ter

s are in
 

som
e way 

or
 

oth
er 

do
mi

na
ted

 by
 

the 
mal

e 

ch
ara

cte
r 

Jai
sin

gh
 

Te
nd

ul
ka

r 

in
tro

du
ce

d 

thr
ee 

fem
ale

 

ch
ar

cte
rs 

in
 

Ka
ma

la suc
h as

 
Sa

rit
a, 

Ka
ma

la and 

Ka
m

ala
ba

i. hal
f of

 
the 

tw
en

tie
th 

ce
nt

ur
y. 

to
 

be
 

the 

ho
lie

st of
 

all 

ce
re

no
ni

es
 

vie
w 

sh
ow

ing
 

tha
t 

wo
me

n are stil
l 

me
re 

sla
ve

s to
 

the
ir 

ma
le 

ow
ne

rs 

in
 

Ind
ian

 

so
cie

ty in
 

the late
r 

ev
alu

ati
on

 of
 

the role
 of

 
an

 
Ind

ian
 

wo
ma

n 

wi
thi

n the 
in

sti
tu

tio
n 

cal
led

 

mi
rag

e, 

wh
ich

 is
 

co
ns

ide
red

 

ins
tit

uti
on

 

cal
led

 

ma
rri

ag
e has 

giv
en the 

au
tho

rity
 to

 
Jai

sin
gh

 to
 

do
mi

nat
e 

Sar
ita.

 

The play
 is

 
an

 

pla
y, 

ch
ara

cte
r of

 
Sa

rita
 is

 
pu

rch
ase

d 

leg
all

y 

thr
ou

gh
 

tra
ns

ac
tio

n 

und
er the 

sys
tem

 of
 

ma
rria

ge
. The 

our 

is
 

we
ll 

ed
uc

at
ed

, but her 

hu
sb

an
d 

tre
ats

 

her like
 a 

sla
ve 

wi
thi

n the 
ho

use
. 

are like
 

liv
ing

 in
 a 

cag
e like
 

sit
ua

tio
n at

 
hom

e. W
e 

can find
 it 

thr
ou

gh
 the 

ch
ara

cte
r of

 
Sa

rita
 

who 

to
 

co
ok

, to
 

rea
r the 

ch
ild

ren
 and 

to
 

be
 

ob
ed

ien
t to

 
her 

hu
sb

an
d. The 

co
nd

iti
on

 and 

sta
tus

 of
 

wo
me

n 

tak
es 

de
cis

io
ns

 in
 

this
 

ho
us

e, and no
 

one els
e. D

o 
you 

un
de

rst
an

d?
"(4

2)
. Sa

rit
a 

arg
ue

s to
 

her 
hu

sb
an

d that
 

Ka
ma

la is
 

goi
ng 

to
 

stay
 

her
e. But 

Jai
sin

gh
 

say
s to

 
her,

 "It is
 I 

who op
ini

on
s are 

nev
er 

tak
en into

 

co
ns

ide
rat

ion
 by

 
Jai

sin
gh

. So, he
 

sen
ds 

Ka
ma

la to
 

the 

orp
han

age
. ca

nn
ot 

pre
ve

nt her 

hu
sb

an
d 

whe
n he

 
sen

ds 

Ka
ma

la to
 

or
ph

an
ag

e. But her 

lik
es,

 

dis
lik

es and 

Thi
s 

dia
log

ue
 

tru
ly 

sho
ws

 

Ja
isi

ng
h's

 

slav
e like
 

tre
atm

en
t 

tow
ard

s 

Sa
rita

 

ins
ide

 the 
hou

se. She 

mu
st go. 

Wh
en he

 
say

s, lie on
 

the 

bed
-

the
y. 

...(
46

). 

say
s, cry.

 
Wh

en he
 

says
 

pick
 up

 
the 

pho
ne,

 

they
 

mus
t 

pick
 it up. 

Whe
n he

 
say

s, 

com
e to

 
par

ty, they
 

mus
t 

onl
y 

sla
ve 

aw
ay.

 

Da
nce

 to
 

the
ir 

ma
ste

r's
 

wh
im.

 

La
ug

h, 

whe
n he

 
say

s, 

lau
gh.

 

Cry
, 

whe
n he

 

tho
ug

ht m
y 

pa
rtn

er was the 
ma

ste
r of

 a 
sla

ve.
 

Sla
ves

 

don
't 

hav
e 

rig
hts

, do
 

the
y, 

Ka
ka

sah
eb

? 

The
y Ka

ma
la 

sho
we

d m
e 

ev
ery

thi
ng

. 

Be
cau

se of
 

her,
 I 

sud
de

nly
 

saw 

thin
gs 

cle
arl

y. 

I 
saw that

 the man 

I 

I 

6.
 ob

jec
t. The 

en
try

 

and the 
co

nd
iti

on
 of

 
Ka

ma
la 

aw
ak

es 

Sa
rit

a, so
 

she 

say
s, 

co
ns

cie
nc

e. 

Aft
er her 

arr
iva

l she 
com

es to
 

kno
w that

 she is
 

tre
ate

d in
 

the 
hou

se only
 as

 a 
use

ful
 

Sa
rita

 is
 

not 

aw
are

 

abo
ut her own

 

ex
pl

oj
tat

io
n but the 

ent
ry of

 
Ka

ma
la 

in
 

the 
hou

se 

aw
ak

es her 

5.
 4

. 
3.

 fam
e as

 a 
jou

rna
lis

t. 

but also
 

tow
ard

s his own wife
 

Sa
rita

, 

Ka
ma

la to
 

him
., is

 
only

 an
 

obi
ect

 that
 

help
s him win 

ins
tan

t hu
sba

nd
 

als
o. In

 
fact

 

Jad
ha

v, the 
su

cc
ess

ful
 

2.
 

1.
 

W
 tha

t 

Ja
isi

ng
h's

 

fri
en

d Jai
n 

use
d to

 
cal

l 

her
. dow

n all his 

pho
ne cal
ls ifh
e is

 
not 

pr
es

en
t, 

pre
pa

res
 

de
lic

iou
s 

me
als

 for him
, etc.
 

She is
 

so
 

do
cil

e 

at
 

hom
e he

 
doe

s not 
fol

low
 

thes
e 

pri
nc

ipl
es.

 She 
per

for
ms

 the 
dut

ies of
 

an
 

ide
al wife

 as
 

she 
not

es 

soc
ial 

co
mp

an
ion

sh
ip and 

do
me

stic
 

co
mf

ort
. H

e 
talk

s 

abo
ut 

fre
edo

m and 
equ

alit
y of

 
wo

me
n but Sar

ita,
 

Jad
hav

's 

w
 to

 a
n 

Aft
er her 

aw
aki

ng she 

den
ies 

to
 

go
 

with
 

Jai
sin

gh
 in

 
the 

par
ty 

wh
ich 

is
 

the first
 

sign
 of

 
her 

revo
lt. role

 of
 

ref
orm

er by
 

pre
sen

tin
g the 

ex
plo

ita
tio

n of
 

Ka
ma

la and 

Sar
ita 

thr
oug

h the 
rev

olt of
 

Sar
ita.

 

Te
nd

ulk
ar nev
er trie

s to
 

ref
orm

 the 
soc

iety
 

thr
ou

gh
 his 

dra
ma

, but in
 

this play
 he

 
pe

rfo
rm

s the 

soc
iety

, 

de
fin

ite
ly 

pro
vid

es 

a 
com

ple
tel

y 

nov
el 

poi
nt of

 

Th
rou

gh
 this
 

pla
y, 

Te
nd

ulk
ar 

co
mm

en
ts on

 
the 

sys
tem

 of
 

ma
rria

ge 

in
 

Ind
ian

 

soc
iet

y. In
 

this 

her 

fe
eli

ng
s in

 
the 

ho
us

e. She 

fee
ls tha

t her role
 

rem
ain

s 

wi
thi

n the 
hou

se is
 

as
 

an
 

ide
al 

ho
us

ew
ife

 

wh
eth

er she is
 

ed
uc

ate
d or

 
ill

ite
ra

te.
 

The ma
le 

do
mi

na
ted

 

soc
iet

y 

nev
er 

giv
es her 

ch
an

ce 

to
 

voi
ce 

Her
e 

Te
nd

ulk
ar 

ex
po

ses
 the 

mal
e 

do
m

ina
ted

 

soc
iet

y in
 

wh
ich

 man 

do
mi

na
tes

 the 
wo

ma
n 

was 

sle
ep

. I 
was 

un
co

ns
cio

us
 

eve
n 

whe
n 

I 
was 

aw
ake

. 

Ka
ma

la 

wok
e m

e 

up. 

Wit
h 

a 
sho

ck.
 

iou
rna

lis
t 

turn
s out to

 
be

 
cru

el not only
 

tow
ard

s 

Ka
ma

la 

to
 a 

di
sg

ra
ce

fu
l 

ma
ste

r � 
slav

e 

rel
ati

on
sh

ip.
 In

 
his 

blin
d 

flig
ht 

tow
ard

s 

suc
ces

s, 

Jai
sin

gh
 

fail
s as

 a 

The play
 

sho
ws

 that
 the 

hu
sba

nd
 -

wife
 

rel
ati

on
sh

ip 

bet
we

en 

Jad
hav

 and 
Sa

rita
 has 

de
ter

ior
ate

d 

wife
 is

 
also

 an
 

obj
ect

 in
 

Jad
hav

's life
, an

 
obj

ect
 

that
 

pro
vid

es 

ph
ysi

cal
 

en
joy

me
nt,

 

You sold
 a 

wo
ma

n 

-
tha

t 

poo
r 

ill
ite

ra
te 

wo
ma

n 

- by
 

do
ing

 so" 

(31
). 

One Day 

Na
tio

na
l 

leve
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Se
mi

nar
 on

 
Co

nt
em

po
ra

ry
 

Di
sc

ou
rse
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En
gli

sh
 

St
ud

ies
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In 
the 

clim
ax 

of the 

play, 

Jain 

announces 
her 
that 

Jaisingh 
has 

sacked 
his 
job 
and 
she 
get 

shocked 

and 

unconscious. 
At this 

very 

moment 

Sarita 

changes 
her 

mind. 

She 

decides 
to 

give 

moral 

support 

to 
her 

husband 

Jaisingh. 
In 
the 
end 
of this 

play, 

Tendulkar 

reveals 
the 

com
m

on 

mind-set 
of Indian 

W
Om

en. W
ork 
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