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Introduction
Vijay Tendulkar’s Kamala demands and deserves a special

. applause from every respect and particularly from the thematic point

of view. The play is an ideal proof of Tendulkar’s dramatic art in a
sense that there is a nice blending and at the same time the balance of
all thematic point in it. Point, counter point, all the thematic concerns
are juxtaposed and compared. For example : Sarita against Kamala,
Journalism of Kakasaheb against that of Jaisingh and finally as a
journalist against Jaisingh as a man. In Kamala, Tendulkar makes
use of satire in order to scoff not only at the hypocrisy of the urban
upper middle classes but also at the rampant corruption among the
Journalists and the tenuous relationship that exists between a husband
and wife.

In the play Kamala, Tendulkar exposes several thematic concemns.
At the first glance. ‘Degradation of women in India’ seems to be the
theme of this play. But intense reading brings to the surface some more
interpretations. Another viewer may consider ‘instant journalism’ as
the main focus of the play. Here he deals with the current issues and
points out the *drawbacks of investigative journalism’.

The play Kamala is the story of an unfortunate woman Kamala,
sold away in the flesh market and being a victim of sexual slavery in
this malc-dominated world. The play deals with the issues of buying
and selling of tribal women. Tendulkar uses the play to dwell on the
characteristic suffering of the Indian middle class woman made to
suffer by selfish, malicious and hypothetical male chauvinistists.

The play presents a self- seeking journalist, Jaisingh Jadav who
treats the women purchased from the flesh market as an object that can
buy him a promotion in his job and reputation in his professional life.
by exposing the tribal woman in the press, he desires only publicity.
he does not have any sympathy for the woman Kamala. Jadav never
thinks what will happen to Kamala after this exposure. Through the
exposure of kamala in the press conference Jaisingh wants to prove
the degradation of moral values in modem world but he does not
know that he himself has become a part of such degradation society.
It is proved by the conversation between Kakasaheb and Jaisingh.
Kakasaheb says Jiasingh ,“you sold a woman to them to do so. ...
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Sarit \Jm:"sulc‘I 4 woman — that poor illiterate woman — by doing so” (31).
snci;] ctma 1av's wife is also an object in Jadhav's life, an object that provides physical enjoyment,
at home hcpj“‘U“Sh'P and dnmcsnc.co_mfon. He talks about freedom and equality of women but
down all Lo ;ﬁ;;;:at fﬁ“(":‘\i ﬂanc principles. She performs the duties of an ideal wife as she notes
.. phonecallsat he 1s not present, prepares delici i i i
lhﬂ';‘;alsmgh S friend Jain used to ool e prep cious meals for him, etc. She is so docile
c I '8 5 . 3 . \

o a disﬂr?;}m:ft:ﬁ‘: :ut::at the husband - wi fc? relationship between Jadhav and Sarita has deteriorated
husban& also. In f'ac‘t frdhhslfu-'c n:lalmnshlp._ In his blind flight towards success, Jaisingh fails as a

. adhav, the successful journalist turns out to be cruel not only towards Kamala

ut a S0 ID\ " 1

Kamala showed me everythi
ng. Because of her, | i
thought my partner was the master of a slave erS‘la\s:: dgenl‘y hav th_lngs Aty e mea |
must only slave away. Dance fo o . s don’t have rights, do they, Kakasaheb? They
_ €I master’s whim. Laugh, when he says, laugh Cry, wh
says, cry. When he says pick up the phone they must pick it , When h 7% S LY, When he
must go. When he says, lie on the bed — ti::ey (46) d P Thenhie says, come to party, they

This dialogue truly sh isingh’s slave like trc
canbior prevei? hor ﬁ’ u.ssbg:; Laﬁtggﬁlessi]:g: gk; Ir;satment t]c;wards Sarita inside the house. She

an( 2 _ fHramala to orphanage. But her likes, dislikes and
Opinions are never taken into consideration by Jaisin h. S : -

Sarita argues to her husband that Kamala s goi);g to stag .hc°1 I;ge Sjnfis. Kamala to the EFP_hanage.
oakis Jot | . Yy here. But Jaisingh says to her, “It is I who

:Is ecisions in this house, and no one else. Do you understand?"'(42).

X t;re Tem;lulkar exposes lpe male -dominated society in which man dominates the woman
]\:’ ether she is educated or illiterate. The male dominated society never gives her chance 1o voice
: er feilm gs in the hm_xse. She feels that her_ role remains within the house is as an ideal housewife

0 cook, to rear the ch11d.r|en al?d to.be obedient to her husband. The condition and status of women
are like living in a cage like situation at home. We can find it through the character of Sarita who
is well -educal_ed, but her husband treats her like a slave within the house.

Through this play, Tendulkar comments on the system of marriage in Indian society. In this
_pla}.r, c]j:aracter of Sa.rjtg is purchased legally through transaction under the system of marriage. The
institution called marriage has given the authority to Jaisingh to dominate Sarita. The play is an
evaluation of the role of an Indian woman within the institution called mirage, which is considered
to be the holiest of all ceremonies in our society, definitely provides a completely novel point of
view showing that women are still mere slaves to their male owners in Indian society in the later
half of the twentieth century.

Tendulkar introduced three female charcters in Kamala such as Sarita, Kamala and Kamalabai.
These three women characters are in some way or other dominated by the male character Jaisingh

Jadhav. Though this three characters Tendulkar reveals the condition of woman in free India.

Conclusion , o
Tendulkar never tries to reform the society through his drama, but in this play he performs the

role of reformer by presenting the exploitation of Kamala and Salﬁta_through thg revolt of Sarita.
After her awaking she denies to go with Jaisingh in the party which is the first sign of her revolt.
She feels that she is purchased like Kamala and that too, legally. Her conversation with Kakasaheb

truly reveals that she is awaken against the dominance and hypocrisy of her husband.
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In the climax of the play, Jain announces her that Jzaisingh has sacked his job and she get shocked
and unconscious. At this very moment Sarita changes her mind. She decides to give moral support

to her husband Jaisingh. In the end of this play, Tendulkar reveals the common mind-set of Indian
‘women.
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